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 I meet with watercolor artist Judy Rider in her light 
filled Bethlehem studio.  Her vantage point affords 
her with an expansive view of bird filled shrubs, flower 
beds and out onto a bustling golf course beyond.  Her 
walls are hung with her vibrant and enthralling works 
depicting scenes both from both her daily experiences 
and from her travels around the world. 
 I ask her to tell me a little about herself and how 
she came to be an internationally acclaimed artist.  
“I’m originally from Mendon, Louisiana, which is in 
the northwest section near Shreveport,” Judy begins.  
“I really had no art background at all actually.  At my 
high school you had a choice, you could be in the band, 
the chorus, or you could take art.  This was in the ‘60s 
and all the weird people took art.  So I was in the band, 
played the flute and I was a majorette.  But actually, 
my interest was in English and that’s what I ended 
up majoring in in college.  I graduated from Louisi-
ana Tech in English Education.  My husband wanted 
us to move back to his native West Virginia when he 
got out of the service.  The art part of my life didn’t 
come into play until after my husband graduated from 
dental school.  We were in a tiny little town in West 
Virginia where he grew up.  I stopped teaching after a 
few years and stayed at home with our children.  But 
in West Virginia, especially in the winter, we had a lot 
of time on our hands.  We were in a very rural area.  
Wal-Mart didn’t even come to that area until after we 
left!”  
 Judy continues.  “A couple of friends and I started 
taking some craft classes.  Tole painting, fabric paint-
ing, you know.  So I did that for a few years.  And the 
lady that taught us how to do all that, she also knew 
how to do pen and ink and watercolor.  And so she 
was my first introduction to watercolor.  And once 
I did that, I just loved it!  Then, another mutual ac-
quaintance of ours who was a true watercolor artist, 
she was in an art group, and mentioned to me ‘Well 
anytime you want to come and join our group, we 
meet on Thursday’s, everybody paints, we help each 
other, some are more advanced, we don’t all do the 
same thing, etc.’  I ended up joining that group and got 
into a regular routine of painting.  Most watercolorists 
like to start with transparent colors.  A lot of the col-
ors are transparent, semi-transparent, semi-opaque, 
opaque, and then there’s staining, non-staining— it 
goes on and on.  So, there’s a lot to learn just about the 
property of the color.  I realized that I needed to know 
so much more than what I knew.  I was just learning 
technique and not any of the background that you get 
if you go to art school or something.”  
 “Over the years, I would take workshops, and buy 
books.  And sometimes, we’d work through a book as a 
group.  Or we would have exhibits so we’d have things 
prepared and a goal set for ourselves so we’d have 
things to present for the show and so forth.  I was very 
fortunate to have a lot of wonderful artists around me 
who encouraged me and helped me.  And I was mo-
tivated enough to take more classes and try to learn 
more.  So, I was introduced to watercolor in the late 
‘80s.”  
“We moved to Bethlehem in 1991.  By that time, with 
three kids in school, I didn’t really have a lot of time 
on my hands, but I still tried to stay involved with a 
group at the Hickory Museum of Art and a class here 
or there.  Or go to art group meetings and things like 
that.  So I’ve stayed involved, but it was limited.  But 
when my youngest daughter finished school in 2000, 
I decided I wanted to get serious about art.  I really 
loved it, and I set some goals for myself.  And I had 
some good luck too.  I had a friend who recommend-
ed me to teach some noncredit classes out at CVCC, 
teaching other people how to do the things that I do.  
That helped because it made me stay active and in-
volved, and have a goal.  Because I had to teach some-
body how to do something.”  
 “I continued to take workshops.  Every once in a 
while, I would get an instructor that I really liked, that 
would give me more than just technique and it would 
make me think about what I wanted to do with my art 
and what goals did I have in a year, and five years, and 
things like that.  In the last 10 to 15 years, I’ve tried to 
enter shows.  I’m in group called Piedmont Painters 
which is a critique group.  We meet once a month and 
we look at each other’s work.  You have to bring some-
thing every month.  So, you learn from other artists.”  
 “I do some Plein-Air (painting outdoors) painting 
with a group of artists from Hickory.  Sometimes when 
the weather is good, we’ll go out on location and paint.   
But I tend to like to have perfect weather.  I’m like, ‘Is 
it too hot?’ or ‘Are there going to be bugs?’  But one 
interesting thing that I did this summer was I went 
to Italy with a group of artists.  Our leader was Jean 
Cauthen who now lives in Charlotte, but was here in 

Hickory when I came here.  We were in Florence for 
two or three days and did a lot of the museums and 
watched people.  And then we went out into Tuscany 
and did some painting out there.  The group that went 
has a show right now at the Newton-Conover Auditori-
um.  And then some of that show is going to be moved 
to the Catawba County Arts Council and we will be 
there for two or three months.  I’ve painted in Ireland 
as well.”  

 Tell me, how do you start a piece?  I ask.  “You 
know it varies,” Judy replies.  “Sometimes I have 
maybe a student who says ‘Hey, I wanna learn how 
to paint reflections on water.’ Or ‘My rock looks like a 
baked potato.  How do I incorporate my rocks into my 
painting?’ or that kind of thing.  So, some of it is me 
doing little demos, or perhaps doing some creations 
because of what my students want.  And then there 
are times when I’m on a trip, or even sometimes when 
I’m out golfing, I might see a particular light or shad-
ow pattern.  Sometimes I want to paint flowers, some-
times I want to paint landscapes, sometimes I like to 
do things that are more light and shadow patterns like 
this painting over here.”  
“I walked into my breakfast room one morning and 
saw this light coming in this back window.  The light 
was so bright, and reflecting off a glass table, it gave 
me this radiated light, and all the patterns of light and 

dark.  It was so early, I had to grope around and find 
my camera, and I went back in quickly and took sever-
al photographs from different angles, because I know 
I can’t remember this, so I’ve got to get it down on 
paper.  So sometimes I do work from photos since they 
can give me some information that I couldn’t remem-
ber.  I look for different patterns, even outside because 
the sun moves and light changes.  You have to have 
that quick way to capture it.  And sometimes I will set 
up a still life or something.  And depending on the time 
of the day, I may or may not have to add extra light to 
it.  I try to use the sunlight if I can.  But I’ll set it up to 
create some interesting compositions with whatever 
elements I have in my still life.”  
 “Some of it is what I’m inspired to paint because 
I like it, and then some of it is because my students 
request it, and sometimes it’s experimental.  You have 
new ideas on how to approach a subject, and depend-
ing on whether you’re doing studio work or outdoors, 
you have different ways of approaching the same sub-
ject in watercolor.”
 As our talk draws to a close, I ask where she would 
like to take her work in the future.  “I want to slow 
down,” she responds after a long reflective pause.  “I 
want to not paint so much, but to paint more meaning-
fully.”
 Judy is a Signature Member of the National Water-
color Society, the Watercolor Society of North Caro-
lina, an associate member of the Southern Watercolor 
Society, and the Piedmont Painters.  She has been ex-
hibiting her art since 1987.  Her work has been repeat-
edly featured in exclusive international collections.  If 
you would like to experience more of her art, visit her 
website www.judyarts.com  
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People & Culture
by Layne Hendrickson

A vivid watercolor of white orchids by 
Bethlehem artist Judy Rider.

A colorful work entitled ‘Buckets of Fun.’
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 Internationally recognized watercolor artist Judy Rider works in her Bethlehem studio

A sunlit Venetian canal as rendered by water 
color artist Judy Rider on a recent painting 

excursion to Northern Italy.



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Uncoated v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


